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reverie is a take on a “fever dream,” an eerie and 

illusory meandering of the mind. Long, repetitive 

passages place the listener into the kind of stasis that 

the mind experiences through a long dream – it is 

unsure if the dream is going to continue, evolve, or 

come to an end. The majority of this piece is written 

using quiet sounds (the dream), contrasted by a 

sudden outpouring of loud sounds at the very end (like 

a jolt of consciousness ending the dream). A melody 

emerges in fragments over the course of the piece, 

offering the listener a guiding light in an otherwise 

bleak soundscape. 
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Notes for PerformanceNotes for PerformanceNotes for PerformanceNotes for Performance    
 

GENERALGENERALGENERALGENERAL     HARPHARPHARPHARP     

    

Unless otherwise stated, all hairpins 

raise or lower the dynamic by one 

level.  

    
Tune the F4 string as follows: 

    
All sounds should be left to vibrate as 

long as possible, unless explicitly 

stated to mute any resonances. 

    

 
    PERCUSSIONPERCUSSIONPERCUSSIONPERCUSSION     

     INSTRUMENTSINSTRUMENTSINSTRUMENTSINSTRUMENTS    

Vibraphone 

Crotales (high octave) 

Bass Drum 

Wind Gong 

2 bongos 

2 congas 

Cymbal 

    From nothing, to nothing 

    

glissando, beginning at start of note 

value 

    

    

      

Keep the vibraphone pedal open as 

long as possible throughout entire 

piece.  

 

Dampen only when explicitly indicated. 

 

Here is a suggested set up: 

    
� raised by quarter tone     

    
� lowered by quarter tone     

    
� raised by a quarter tone     

    
� lowered by a quarter tone     

    
�  lowered by a quarter tone 

  

 

Keep repeating notated figure 

independently of the beat or other 

parts. The tempo should stay 

relatively consistent.  

  

����                                                    Pauses, shortest to longest 

 

 

 

Bass 

Drum 

Bongos and Congas 

Cymbal  

X 
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